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Description

Bw Fusiona brings in a distinct approach to contrast to the
familiarity of the grotesque shapes. This creates a subtle yet
very distinct feel, providing brands with a typographic asset for
differentiation while staying relevant and familiar.

Built around the concept of centrifugal contrast; there's a
dynamic tension pulling from the inside, almost like a gravitational
force, resulting in thinner strokes at the centre of the characters.
It's a true workhorse typeface system boasting 7 weights with
matching oblique italics across b widths, giving designers 70
styles to choose from.

Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes Openlype features like stylistic
alternates, ligatures, tabular figures or case sensitive forms
among others.



Bw Fusiona Type specimen

Tall Tight Narrow

23 Thin ftalie 33 Thin [talic A3 Thin [talic

24 Lioht ftalic 34 Light ltalic A4 Light Italic

24 Redular ftalic 35 Regular ltalic A5 Regular Italic
26 Medium ftalic 36 Medium ltalic A6 Medium [talic
21 Bold ftalic 37 Bold ltalic A7 Bold Italic

28 ExtraBold /talic 38 ExtraBold Italic A8 ExtraBold Italic
29 Black Ialic 39 Black Italic 49 Black Italic
53 Thin ltalic o3 Thin ltalic

b4 Light Italic o4 Light Italic

55 Regular Italic 65 Regular Italic

56 Medium [talic 66 Medium [talic

57 Bold Italic 67 Bold Italic

58 ExtraBold Italic 68 ExtraBold Italic
59 Black Italic 69 Black Italic
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Stylistic alternates

Default

GQRagtuy

Alts

GORagtuy
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Samples

P1og L SV

NEBULARI
57AU




Bw Fusiona

AcCcelerate
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Samples

ISSUE #14 New frontiers /[ The future is now 04.01.2022 08:00AM

Mission: Mars Dune Alpha

A 3D-printed habitat in which life on Mars will be simulated will spro
in 2022. Developed by architects Bjarke Ingels Group and advanced
specialists ICON in collaboration with NASA, it is infended as “preparc
on Mars.” Four crew members will live and work in the 158-square-n
. . series of challenges like equipment failure and er
] data gathered will inform planning for the real th

r‘ r ‘ n a U m e crew members living and working in a 1,700-sqL
- . . habitat will simulate the challenges, including res
T equipment failure, communication delays, and of

U r a r ‘ a n S C ‘ e n BB stressors. Crew tasks may include simulated spc

research, use of virtual reality and robotic contro
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iGN enersy particle accelerators
SITing-ners & quanium grophiy
(nucleosynthesis abundances)
MacDowell-Mansouri action
eleven-tdimensional model
supermassive hinck hole
172 Well infrared cutoff
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Tall sample paragraph 8/12pt
23Thin 23Thin il

Buw Fusionais Branding with Type's new workhorse sans serif typeface system hoasting 7 weights with matching oblique italics across b widths, giving designers 70 styles to choose from.
Tnedifferent styles are numbered from the tall and deficate 23 Thin to the expansive 69 Black. The narrow and standard subfamiles (43 to 5) work great in paragraphs and long text settings
fut they also perform well when used as display, revealing all their quirky visual appeal. The narrower we get, the higher the x-height, looking for impactful, space-filing headlines at the tall and
tight end of the Spectrum, with a confident and airy fegl towards the wider side, while keeping a more balanced set of proportions in the middle.

241ight

Buv Fusiona s Branding with Type's new workhorse sans serif typeface system hoasting 7 weights with matching oblique italics across b widths, giving designers 70 styles to choose from.
Thedifferent styles are numbered from the tall and deficate 23 Thin o the expansive 69 Black. The narrow and standard subfamilies (43 to 69) work great in paragraphs and long text settings
but they also perform well when used as display, revealing all their quirky visual appeal. The narrower we get, the higher the x-height, looking for impactiul space-filing headlines at the talland
tight end of the spectrum, with a confident and airy feel towards the wider side, whle keeping a more balanced set of proportions in the middle.

26 Regular

Buv Fusionais Branding with Type's new warkhorse sans serif typeface system boasting 7 weights with matching oblique italics across b widths, giving designers 70 styles to choose
from. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow and standard subfamilies (43 to 59) work great in paragraphs and
long text settings but they also perform well when used as display, revealing all their quirky visual appeal. The narrowver we get, the higher the x-eight, looking forimpactful, space-
filling headlines at the tall and tight end of the Spectrum, with a confident and airy feel towards the wider side, while keeping a more balanced set of proportions i the middle.

26 Medium

Bw Fusionais Branding with Type's new workhorse sans serif typeface system boasting 7 weights with matching oblique italics across 5 widths, giving designers 70 styles
tochoose from. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow and standard subfamilies (43 to 59) work great
inparagraphs and long text settings but they also perform well when used as display, revealing all their quirky visual appeal. The narrower we get, the higher the x-height,
looking for impactful, space-filling headlines at the tall and tight end of the spectrum.

21 Bold

Bw Fusiona is Branding with Type's new workhorse sans serif typeface system hoasting 7 weights with matching oblique italics across 5 widths, giving designers
70 styles to choose from. The ifferent styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow and standard subfamilies

(13 to59) work great in paragraphs and long text settings but they also perform well when used as display, revealing all their uirky visual appeal. The narrower
we get, the higher the x-height, looking for impactful, space-filling headlines at the tall and tight end of the spectrum.

28 ExtraBold

Bw Fusiona s Branding with Type's new workhorse sans serif typeface system hoasting 7 weights with matching obliue italics across 5 widths,
giving designers 70 styles to choose from. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow
and standard subfamilies (13 to 59) work great in paragraphs and long text settings hut they also perform well when used as display, revealing all their
quirky visual appeal.

29Black

Bw Fusiona is Branding with Type's new workhorse sans serif typeface system hoasting 7 weights with matching oblique italics across
5widths, giving designers 70 styles to choose from. The different styles are numheredl from the tall and delicate 23 Thin to the expansive
69 Black. The narrow anl standand subfamilies (33 to 59) work greatin paragraphs and long text settings hut they also perform well when
usetl as display, revealing all their quirky visual appeal.

Buv Fuisiona s Branding with Type's new workhorse sans serif typeface system boasting 7 wejghts with matching oblique italis across b widths, giving designers 70 Styles (o choose from.
The different styles are numbered from the talland delicate 23 Thin to the éxpansive 69 Black. The narrov and standeard Subfamilies (43 to 5) wark great in paragraphs and long fext settings
Lt they als perform vell when used as display, revealing all their quirky visual anpeal. The narrower we get, the higher the x-height looking forimpactiul space-filling headines at the talland
(gt end of the spectrum, with a confident and airy feel towards the wier siie, wihile kegping a more balanced set of proportions in the mitdle.

24Lightltal

B Fusiona s Branding with Type's nev workhorse sans seriftypelace system boasting 7 weights with matching oblique italis across & widths, giving designers 70 Styles to choose from
The different styles are numbered from the Lalland dellzate 23 Thinto the expansive 69 Black. The narrovs and standard sublamilis (43 to 55) work great in paragraphs and lng text settings
ut they also perform wellwhen used as display,revealing all their quirky visual appeal. The narrower we get, the higher the x-height, looking for impacifu Space-filing headlines at the talland
{ight end of the spectrum, with a confident and airy fegl towards the wider side, wiile keepinga more halanced set of proportions in the midle.

25 Regular ltalic

Buv Fusiona is Brandling with Type's new workhorse sans serif typeface system boasting 7 wejghts with matching oblique italics across & widths, giving designers 70 styles to choose
rom. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow and standard subfamiles (43 to 89) work great in paragraphs and
long text settings but they also perform well when used as display, revealing alltheir quirky visual apypeal. The narrower we get, the higher the x-hejght looking for impactfu, Space-
Tilling heacfines at the tall and tight end of the Spectrum, with a confident and airy fegl towards the wier side, while keeping a more balanced set of proportions in the middle.

26 Medium ltalic

Buw Fusiona is Branding with Type's new workhorse sans Serif typeface system boasting 7 weights with matching oblique italics across & widths, giving designers 70 styles
tochoose from. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow and standard subfamilies (43 to 59) work great
inparagraphs and long text settings but they also perform well when used s display, revealing all their quirky visual appeal. The narrower we get, the higher the x-height,
looking for impactful, space-filling headlines at the tall and tight end of the spectrum.

27 Bold Italic

Buw Fusionais Branding with Type's new workhorse sans serif typeface system boasting 7 weights with matching oblique italics across 5 widths, giving designers
70styles to choose from. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Black. The narrow and standard subfamilies
(4310 59) work great inparagraphs and long text settings hurt they also perform well when used as display, revealing all their quirky visual appeal. The narrower
we get, the higher the x-height, looking for impactful, space-filling headlines at the tall and tight end of the spectrum.

28 ExtraBold Italic

Bw Fusionais Branding with Type's new workhorse sans serif typeface system hoasting 7 weights with matching oblique italics across 5 witlths,
Zgiving designers 70 styles to choose from. The different styles are numbered from the tall and delicate 23 Thin to the expansive 69 Biack. The narrow
and standard subfamilies (43 to 59) work great in paragraphs and long text settings hut they also perform well when used as display, revealing all their
{uirky visual appeal.

29 Black Italic

B Fusiona is Bramding with Type's new workhorse sans serif typeface system hoasting 7 weiglts with matching ohlique italics across
Swiiths, giving rlesigners 70 styles to choose from. The different styles are mumbered from the tall and delicate 23 Thin to the expansive
69 Blach. The narrow and stamdand sulsfamilies (43 to 59) work great in paragraphs and long text settings but they also perform well when
used as display, revealing all their quirky visual appeal.
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Tall sample paragraph with stylistic alternates (salt) 8/12pt
23Thin 28 Thinliallc

Buw Fusionais Branding with Tupe's new warkhorse sons seiffupeface sustem boasting 7 weights with matching oblique itlics across b widths, giving designers 70 sfyles fo choose from.
Tnedifferent stules are numbered from e fall and deficate 23 Thinfo the expansive 69 Block The narrow and standord subfamilies (43 o 59) wark great in paragraphs and long fext seffings
butthey also perform well when used o displou, revealing all heir quirky visual appecl. The narrower we get, the higher the x-height looking for impactful, spoce-filing headings o the foll and
fight end of the spectrum, with o conficent and ciry feel fowards the wider side, while keeping a more bolanced set of proporfions in the middle.

241ight

Bu Fusionais Branding wih Tupe's new workhorse sans serif fupeface system boosting 7 weights with matching oblique ifalics across b widths, giving designers 70 stules fo choose from.
The different stule are numbered from the fall ind deficate 23 Thinto the expansive 69 Black.The narrow and standard subfamilies (43 fo 5) work greatin paragraphs ond long fext seffings
futthey also perform well when used s displa, revealing all their guirky visuol appeal. The narrower we ggf, the higher the x-height, looking for impactful, space-filling headines af the fall ond
fight end of the spectrum, with o confident and airy fee fowards the wider side, while keeping o more bolanced! sef of proportions in the middle.

26 Regular

Buv Fusiona s Branding with Type's newy workhorse sans serif fypeface system hoasting 7 weights with matching oblique italics across & widths, giving designers 70 sfyles fo choose
from. The different sfyles are numbered from the fall and deficate 23 Thinfo the expansive 69 Bluck. The narrow and standard subfamilies (43 o 59) work great in paragraphs and
long fext settings but they also perform well when used os display, revealing all their quirky visual appeal. The narrower we get, the higher the x-height,looking for impuctful, space-
filling headlines ot the fall and fight end of the spectrum, with a confident and airy feel fowards the wider side, while keeping a more balanced sef of proportions in the middle.

26 Medium

Bw Fusionais Branding with Type's new workhorse sans serif typeface system bousting 7 weights with matching oblique itolics across 5 widths, giving designers 70 styles
fo choose from. The different styles are numbered from the full and deficate 23 Thin fo the expansive 69 Bluck. The narrow and standard subfammilies (43 to 59) work great
inparagraphs and long fext settings but they also perform well when used s display, revealing all their quirky visual appeal. The narrower we get, the higher the x-height,
looking for impuctful, spuce-filling headlines ut the tall and tight end of the spectrum.

21 Bold

Bw Fusiona s Branding with Type's new workhorse suns serif typeface system housting 7 weights with matching oblique italics ncross 5 widths, giving designers
70styles fo choose from. The different styles are numbered from the full and delicute 23 Thin to the expansive 69 Bluck. The narrow and standard subfumilies

(43 t059) work greatin puragraphs and long fext settings hut they also perform well when used us display, revealing all their quirky visal uppeal. The narrower
we get, the higher the x-height, looking for impuctful, space-filling headlines at the fall and tight end of the spectrum.

28 ExtruBold

Bw Fusiona is Branding with Type's new workhorse suns serif typefuce system housting 7 weights with maiching obliue ifulics ucross 5 widths,
giving designers 70 styles fo choose from. The different styles are numbered from the tull and delicute 23 Thin to the expansive 69 Bluck. The nurrow
und stundurd subfumilies (33 to 59) work greut in puragraphs and long text settings but they also perform well when used us display, revealing ull their
quirky visual appeal.

29Bluck

Bw Fusionn is Brunding with Type's new worlkhorse suns serif fypefuce systemhonsting 7 weights with mutching ohlinve itulics ucross
5widths, giviny designers 70 styles to choose from. The different styles ure numbered from the tull und delicute 23 Thin to the expunsive
69 Bluck. The nurrow undl stundurd subifumilies (13 o 59) work greut in purugruphs und lony text settings hut they uiso perform well when
used us displuy, reveuling ull their quirky visual uppeal.

Buv Fusiona is Branaing with Type's new workharse sans Seriffypeface system boasting 7 weights with matching oblique italis across & widths, giving designers 70 styles fo choose from,
The different styles are numbered from the fall and delcare 23 Thin o the expansive 69 Black. The narrow and standrd Subfomilles (43 1o 69) wark great in paragrophs nd long fexi seifings
Lt they also perform vell wihen used as display, revealing ofl their quirky visual el The narrower e get the higher the x-height, looking for impactful space-filing headlings af the fall and
Tigiht end of the specirum, with o confident and airy feel fowards the wider side. wihile keeping a mare balanced sef of proportions in ihe mile.

24 Lightalle

By Fusionais Branding with Type's new workhorse sns seriffypeface system boasting 7 weights with matching obligue ifalics across & widihs, giving designers 70 S1yles 1o choose from.
The different styles are numbered from the falland delizate 23 Thin fo the expansive 69 Black. The narrow and standard Subfomilies (43 1o 59) work greatin paragraphs and long fext seffings
Lt they also perform viell when used as disploy, revealing ol Their quirky visual appeal. The narrower we gef, The higher the x-height looking for impacHful space-filing headlines of the fall and
Tight end of the Specirum, with o confident arnd airy feel fowards the vider side, wihile kegping o more halanced sef of proporfions in the midde.

25 Regulor folic

Bu Fusiona is Branding with Type's new workharse sans Serif ypeface system hoasfing 7 weights with matching oblique italics across & widths, giving designers 70 siyles fo choose
rom. The different styles are numbered from the fall and deficate 23 Thin fo the expansive 69 Black. The narrow and standard subfamilies (43 1o 59) work great in paragraphs and
long text setfings but they also perform well when used as display, revealing all their quirky visual ayeat. The narrower we ge, the higher the x-height, looking for impactful space-
Tilling heaalines at the fall and fight end of the Spectrum, with a confident and airy feel fowards the wider side, while kegping o mare balanced St of proporfions in the midle.

26 Medivm Ifolic

Buw Fusiona is Branding with Type's new workhorse sans serif ypeface system boasting 7 weights with matching oblique italics across & widlths, giving designers 70 styles
Tochoose from. The different styles are numbered from the fail and delicate 23 Thin fo the expansive 69 Bluck. The narrow and standard subfamilies (43 fo 59) work great
inparagraphs and long fext settings but they also perform well when used as display, revealing all their quirky visual agpeal. The narrower we ger, the higher the ¥-height,
looking for impactful, space-filling headlines of the tall and fight end of the specirum.

27 Bold Italic

Buw Fusiona is Branding with Type's new workhorse sans serif fypeface system hoasting 7 weights with matching oblique italics across 5 widths, giving
tesigners 70 styles fo choose from. The different styles are numbered from the tall and delicate 23 Thin fo the expansive 69 Black. The narrow and sfandard
subfamilies (43 1o 59) work great in paragraphs and long fext settings hut they also perform well when used as display, revealing all their quirky visal appeal.
The narrower we get, the higher the x-height, looking for impactivl, space-filling headlines it the fall and fight end of the specirum.

28 ExiruBold Ifulic

Bw Fusiona is Branding with Type's new workhorse sans serif typefuce sysiem housfing 7 weights with mafching obligve ifulics ucross 5 witdths,
giving designers 70 styles fo choose from. The different styles are numbered from the full and delicete 23 Thin o the expansive 69 Black. The narrow
und standard subfumilies (43 fo 59) work great in paragraphs und long fext settings hut they also perform well when used us display, revealing ull their
quirky visual appeal.

29Bluch Italic

Bu Fusione is Bramding with Type's new workhorse suns serif fypefuce system housfiny 7 weiyhts with matching ohlique ifulics ucross
Swiiths, giving designers 70 styles fo choose from. The different styles ure numbered from the full ue delicute 23 Thin fo the expunsive
69 Bluck. The nurrow und stundard subfumilies (43 fo 59) work great in parugruphs und long text seftings but they ulso perform well when
used us display, revesling ull their quirky visval uppen.



Bw Fusiona Type specimen

Tall sample headline 20/24pt
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23Thin

E pindliino Wenceslao hizo kilometros bajo exhaustiva
ILvia'y frio: anorana a sU querido cachorro.

24 Light

Krdel Stastnjich datiov uéi pridsti Vanu mlkveho koria
obhryzatkbru a Zrat Cerstvé maso.

25 Regular

A noite, vovd Kowalsky vé o ima cair no pé do pingiim

(Jueixoso e vovo poe acticar no cha de tamaras to jabuti feliz.

26 Medium

«D6na amor que seras felich». Aixa, il-us company geniiit,
ja s un luit retol blavis t’onze kWWh.

Cetri psihi fakiri vélu vakara zageja gulbivei

durvis, fona $nacot mezam.

0j, nahly dést ted zviil prach a éila lai héZi

s houfcem gazel k iikrytiim.

Podur Zagrehi tSelloméngija-foljetonist

Citjo kiilmetas kehuas garaaZis

28 Thinftalle

£l pingilino Wencestao hizo kilometros bajo exhaustiva

luvia y frio; anoraba a su querio cachorro.

24Light lialic

Kittel Stastnyich deatfoy uci pri st Vahu mikveho koria
obhryzat kru a Zrat Cerstvé méso.

25 Regular talic

A noite, vovd Kawalsky vé o ima cair no pé do pingtiim
(Ueix0s0 e vouo poe acticar no ché de tamaras do jabuti feliz
26 Medium ltalic

«Dona amor que seras felich. Aixo, itlis company geniiit
Jaés un llut rétol blavis donze kih.

27 Bold Italic

Cetri psihi fakiri velu vakara zagéja gulbivei

durvis, fona $pacot meZam.

28 ExtraBold Italic

0], nahlij dést ted zviil prach a il lari héZi

s houfcem gazel k ikrytim.

29Black Ialic

Pétlur Zagrehi tsellom:ingija-foljetonist

Gityo hiilmetas helwas garaaZis
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Tall sample headline with stylistic alternates (salt) 20/24pt
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23Thin

E pingdino Wencesloo hizo kilometros bajo exhoustiv
Ivitr y frio; onoraba 0 SU querido cochorro,

24 Light

Krdel Stustngeh datfov ué pri 0sti Vahu mikveho koo
obhrdzat kbru o Zraf Cerstvé miso.

25 Regular

A noite, vovo Kowalsky vé o imd cair no pé do pingdim

fJueixoso e vovo poe acucar no chd de tamaros do jubufi feliz.

26 Medium

«Dona amor que serts felich». Aixo, ius company genidt,
jués unlluit refol blavis d’'onze kWh.

27 Bold

Cefri psihi fkiri vélu vakord zagejo gulbovei
durvis, fond $nacot meZam.

ZEIExImBoId

0j, ndhly dést ted zvifil prach o ild lui héZi
s houfcem guzel k okrytom.

29Bluck

Podur Zugrehi i$ellomiingiju-foljetonist
Citjo kiillmetus kehvus yurauZis

28 Thinffalic

£l pinguiino Wenceslno hizo kibmerros bajo exnausfiva
Nuvi y Trio; aneraba 0 Su querid cacharro.

24Light ralie

Kidtel stasimych daflov uéi pri dsi Y mikveho koria
obhryzafkaru o Zrof Gerstvé miso.

25 Regulor falic

A noite, voud Kewalsky vé o imd cair no pé o pingdiim
(UeiX0so e vovo pae acicar no chd de tamaras do jobuti fellz.
26 Medivm Ifalic

«D6no amor que seras felih>. Aixa, iHus company genid,
Joés unlluit rétol blovis donze kih.

27 Bold Italic

Cetri psihi fukiri velu vakard zagéja gulbovei

durvis, fond Spacot meZam.

28 ExtraBold Ifulic

0], ndihlij dést ted zviil prach o Gild lori héZi

s houfcem gazel k dkrytim.

29 Bluch Itulic

Péudur Zugrehi rsellomiingiju-féljetonist

Cityo kiilmeftus kehuas yurnuZis
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Tall CAPS sample headline 20/24pt

23THIN

SAYALIHAT FOTO HAMENGKUBUWONG YV BERSAAA ENAN
TEBRA PURBA CANTIK VANG JATUH DARIAL QURANNA

ANG BAWAT REHISTRADONG KALAWOK SA PATMPALAK

AV UMANSANG MAGANTIPALABN NG IO
QUIZDELTAGERNE SPISTE JORDBIER MED FLADE,MENS
CIRKUSKLOUNEN WALTHER SPILLEDE PRXYLOFON.

WITH TENURE, SUZIED HAVE ALL THE MORE LEISURE
FORVACHTING, BUT HER PUBLICATIONS ARENO GOOD.
WIENILAINEN SIOUXTA PUHUVA OYZOMBIE
DIGGAR ASAN ROQUEFORT-TACOJA.

QUEL VITUPERABILE NENOFOBO ZELANTE ASSAGRIN
ILWHISKY ED ESCLANR: ALLELUJA!

MEZNY BADZ, CHROA PULHTUIGJ 1 SZESE FLAG.
FILMUJ RZEZ ZADAR, POSE, GHEB CHEVSTHOW!

23 THINTTAL

SAVA LIHATFOTO AAMENEKUBUWOND Y BERSIMA EWAL
TEBRA PURBA CANTIC VNG JATUH DARLAL QURANMA

NG BAVATREHISTRADDNG KALAHOK S PATMAPALAK

Y UMAASING MAGANTIPALAAN N6 N0
(UIZOELTAGERVE SPISTE JORDB/ER MED FLADE MENS
CIRKUSKLOVNEN WALTHER SPILLEDE PA YYLOFO
WITHTENURE, SUZIED HAVE ALL THE MORE LEISURE
FOR VACHTING, BUT HER PUBLIGATIONS ARE N G0OD.
WIENILAINEN SIOUX'TA PUHUUA GRYZOMBIE
DIGEAN ASAN ROQUEFORT-TACOJA.

QUEL VITUPERABILE NENOFOBO ZELANTE ASSAGGIN
IL WHISKY ED ESCLARMA: ALLELUJA!

IEZNY BADZ, CHROR PUEH TWO 1 SZESE FLAG.
FILMUJ RZEZ Z4DAI, POSE, GNEB CHEYSTHOW!
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Tall CAPS sample headline with stylistic alternates (salt) 20/24pt

23THIN

A LIHAT FTOHAMENGHUBUINONO XY BERSAVIA ENAM
TEBRA PURBA CANTIK YANG JATUH DARIAL QURANAA

ANG BAWAT REHISTRADONG KALAHOK SA PATIMPALAK

AV UMANSANG MAGANTINPALAAN NG D
QUIZDELTAGERNE SPISTE JORDBIER MED FLADE,MENS
CIRKUSKLOUNEN WALTHERSPILLEDE PRXYLOFON.

WITH TENURE, SUZIED HAVE ALL THE MORE LEISURE
FORVACHTING, BUT HER PUBLICATIONS ARE NO 60D
WIENILAINEN SIOUXTA PUHUVA OYZOMBIE
DIGGAR ASAN ROQUEFORT-TACOJA.

QUEL VITUPERABILE NENOFOBO ZELANTE ASSAGGIA
ILWHISKY ED ESCLAN: ALLELUJA!

MEZHY BADZ, CHROM PULK TWGJ 1SZESE FLAG.
FILMUJ RZEZ ZADAR, POSE, GHEB CHEVSTHOW!

23 THINTTAL

SAVA LIHATFOTD AAMENGYBUWONDAY BERSAMA A
TEBRA PURBA CANTIC VG JATUH DARAL OURANMA

NG BAVAT REHISTRADONG KALAHOK S PATMAPALAK

Y UMBASING MAGANTIMPALAAN NG D,
OUIZDELTAGERNE SPISTE JORDB/ER MED FLADE MENS
CIRKUSKLOVNEN WALTHER SPILLEDE PAYYLOFON
WITHTENURE, SUZIED HAVE ALL THE MORE LEISURE
FOR YACHTING, BUT HER PUBLICATIONS ARE NO 600D,
WIENILAINEN SIOUX'TA PUHUUA GRYZOMBIE
DIGGAA ASAN ROOUEFORT-TACOJA.

OUEL VITUPERABILENENGFOBO ZELANTE ASSAGGIN
IL WHISKY ED ESCLARMA: ALLELUJA!

IEZNY BADZ, CHROK PUEH TWO.J 1 SZESE FLAG.
FILMUJ RZEZ Z24DAH, POSE, GNEB CHEYSTHOW!
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-Eril’!ended Latin uppercase Ligatures
NARARAAANAREEBCCCCCDDDDEEEEEEEEEOF et ol fifl ot i if it fft
GGGGHHINITTITTJINKLLLLEMNANNNROOO . oooronatiningrigures
D0000OEPPORRRRSSSSSBTTTITUOOUOUOY  49345678008pes€eveNpPPRTW.,
DUWWawwxYiiivzzzz .
123056789080 SEEVLAPPIRI,
addddaaadaeahcécccdoddeccadoceeal .on
geggnniniiii |]|!]]]|(|(|||'”m niinpnooooo 4, 4 3, Yo 3 5 ), 12308) 0
dopowppgriirssSssBtttttuadiindayavw
W W W W X v !] !7 y !~’ 7 2 2 Z Symbols and punctuation

0 W I\ O -—2, 47 kv o
Stylistic alternates Mexszgoczsrz- "o JOMf (0% T 0@ &Y
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Tight samples

bolarized-based image
theoretical frameworks
21 billion solar masses
the spacetime interval
relativistic mechanics
loop quantum gravity
active galactic nuclei
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33Thin 33 Thin ltalic

The entire Bw Fusiona typeface systemis built around the concept of concentric contrast; there's a dynamic tension pulling from the inside,
almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were borrowed
from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this creates a subtle
yetvery distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

34Light

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the inside,
almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were borrowed
from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this creates
asubtle yetvery distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

35 Regular

The entire Bw Fusiona typeface systemiis built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this
creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

36 Medium

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this
creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

37Bold

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions
were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the
style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

38 ExtraBold

The entire Bw Fusiona typeface systemis built around the concept of concentric contrast; there's a dynamic tension pulling

from the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall
proportions were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes
signature of the style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

39 Black

The entire Bw Fusiona typeface system is huilt around the concept of concentric contrast; there's a dynamic tension pulling from
the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall
proportions were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes

signature of the style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the inside,
almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were borrowed
from the tracitional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this creates a subtle
et very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

34 Light Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast: there's a dynamic tension pulling from the inside,
almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were borrowed
from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this creates
asubtle yet very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

35 Regular Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this
creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

36 Medium Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this
creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

37 Bold Italic

The entire Bw Fusiona typeface systemis built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions
were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the
style. Allthis creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

38 ExtraBold Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling
from the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall
proportions were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes
signature of the style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

39 Black Italic

The entire Bw Fusiona typeface system is huilt around the concept of concentric contrast; there's a dynamic tension pulling from
the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall
proportions were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes
signature of the style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.



Bw Fusiona Type specimen Version 1.00 — 04/02/2022 18 © Branding with Type ;/\/
Tight sample paragraph with stylistic alternates (salt) 8/12pt
33Thin 38 Thin Ifalic

The enfire Bw Fusiona typeface sysfem is built around the concept of concentric confrast: there's a dynamic fension pulling from the inside,
almostlike a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were borrowed
from the fraditional grofesk models, carrying through the distilled curves and economy of shapes signature of the sfyle. All this creates
asubfle yetvery disfinct feel, providing brands with a fypographic asset for differentiation while staying relevant and familiar.

34Light

The entire Bw Fusiona fypeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the inside,
almost like a gravitational force, resulfing in thinner strokes af the centre of the characters. The fypeface overall proportions were borrowed
from the fraditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this creates
asubtle yet very distinct feel, providing brands with a typographic asset for differentiation while sfaying relevant and familiar.

35 Regular

The entire Bw Fusiona fypeface system is built around the concept of concentric conirast; there's a dynamic fension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The fypeface overall proportions were
borrowed from the fraditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style.
Allthis creates a subtle yet very distinct feel, providing brands with a typographic asset for differenfiation.

36 Medium

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic tension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style.
Allthis creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

37Bold

The entire Bw Fusiona typeface system is built around the concept of concentric contrast; there's a dynamic fension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes af the centre of the characters. The fypeface overall proportions
were borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the
style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

38 ExtraBold

The entire Bw Fusiona fypeface system is built around the concept of concentric contrast; there's a dynamic fension pulling

from the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall
proportions were horrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes
signature of the style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

39 Bluck

The entire Bw Fusiona typeface system is huilt around the concept of concentric contrast; there's a dynamic tension pulling
from the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The fypeface
overall proportions were horrowed from the traditional grotesk models, carrying through the distilled curves and economy
of shapes signature of the style. Al this creates a subtle yet very distinct feel, providing brands with a typographic asset.

The entire Bw Fusiona typeface system is built around the concept of concentric confrast; there's a dynamic fension pulling from the inside,
almostlike a gravitational force, resulfing in thinner strokes af the centre of the characters. The typeface overall proportions were borrowed
from the fradiifional grotesk models, carrying through the distilled curves and economy of shapes Signature of the style. All this creafes

a sublle yet very distinct feel, providing brands with a fypographic asset for differentiation while staying relevant and familiar.

34 Light Italic

The entire Bw Fusiona fypeface system is built around the concept of concentric contrast; there's a dynamic fension pulling from the inside,
almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The fypeface overall proportions were borrowed
from the fraditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style. All this creates

a subtle yet very distinct feel, providing brands with a typographic asset for differentiation while staying relevant and familiar.

35 Regular Italic

The entire Bw Fusiona fypeface system is builf around the concept of concentric confrast; there's a dynamic fension pulling from the
inside, almost like a gravifational force, resulting in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the fraditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style.
Allthis creates a subtle yet very distinct feel, providing brands with a fypographic asset for differentiation.

36 Medium Ifalic

The entire Bw Fusiona fypeface system is built around the concept of concentric contrast; there's a dynamic fension pulling from the
inside, almost like a gravifational force, resulting in thinner strokes at the cenfre of the characters. The fypeface overall proportions were
borrowed from the traditional grotesk models, carrying through the distilled curves and economy of shapes signature of the style.

All this creates a subfle yet very distinct feel, providing brands with a fypographic asset for differentiation.

37 Bold Italic

The entire Bw Fusiona fypeface system is builf around the concept of concentric confrast; there's a dynamic fension pulling from the
inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The fypeface overall proportions
were horrowed from the traditional grofesk models, carrying through the disfilled curves and economy of shapes signature of the
style. All this creates a subtle yet very distinct feel, providing brands with a typographic asset for differentiation.

38 ExtraBold Ifalic

The entire Bw Fusiona typeface sysfem is builf around the concept of concentric contrast; there's a dynamic fension pulling

from the inside, almost like a gravitational force, resulting in thinner strokes af the centre of the characters. The fypeface overall
proporfions were horrowed from the fraditional grotesk models, carrying through the disfilled curves and economy of shapes
signature of the style. All this creates a subtle yet very distinct feel, providing brands with a fypographic asset for differentiation.

39 Black Italic

The entire Bw Fusiona fypeface system is huilt around the concept of concentric contrast; there's a dynamic tension pulling

from the inside, almost like a gravitational force, resulting in thinner strokes at the centre of the characters. The typeface overall
proportions were horrowed from the traditional grotesk models, carrying through the disfilled curves and economy of shapes
signature of the style. Al this creates a subtle yet very distinct feel, providing brands with a fypographic assef.
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19 © Branding with Type

Charles Darwin jammaili fiken hevixylofonilla
Qatarin yopub Zeligissa.

Egy hitlen vejét fuloncsipo, dihos mexikoi
(r Wesselényinél mazol Quitoban.

Shaw, those twelve beige hooks are joined
if | patch a young, gooey mouth.

/wolf Boxkampfer jagen Viktor quer tiber
den groBen Sylter Deich.

Cesée cedenje mreZastim dZakom
poboljSava fertilizaciju genskih hibrida.
En god stil ma forst og fremst veere kiar.
Den ma vaere passende. Aristoteles.
Zehras caolhas de Java querem passar
fax paramocas gigantes de New York.

33 Thin ltalic

Charles Darwin jammaili Aken hevixylofonilla
Qatarin yopub Zeligissa.

Egy hiitlen vejét fuloncsipo, diihos mexikoi
ar Wesselenyinél mazol Quitoban.

Shaw, those twelve beige hooks are joined
if| patch a young gooey mouth.

Zwolf Boxkampfer jagen Viktor quer iiber
den groBen Sylter Deich.

Cesce cedenje mreZastim dZakom
poboljsava fertilizaciju genskih hibrida.
En god stil ma forst og fremst vaare kiar.
Den ma vzere passende. Aristoteles.
Zebras caolhas de Java querem passar
fax paramocas gigantes de New York.
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20 © Branding with Type

Charles Darwin jammaili Aken hevixylofonilla
Qatarin yopub Zeligissa.

Egy hitlen vejét fuloncsipd, dohos mexikoi
0r Wesselényinél mazol Quitoban.

Shaw, those twelve beige hooks are joined
if | patch a young, gooey mouth.

Zwolf Boxktimpfer jagen Viktor quer Uber
den groBen Sylter Deich.

Cesée cedenje mreZastim dZakom
poboljSava fertilizaciju genskih hibrida.
En god stil mé forst og fremst veere klar.
Den mii vzere passende. Aristoteles.
Zebras caolhas de Java querem passar
fax para mocas gigantes de New York.

33 Thin lfalic

Charles Darwin jammaili Aken hevixylofonilla
Qatarin yopub Leligissa

Eqy hatlen vejét fuloncsipo, dihos mexikoi
ar Wesselényinél mazol Quitoban.

Shaw, those twelve beige hooks are joined
if| patch a young, gooey mouth.

Zwolf Boxkdampfer jagen Vikfor quer iber
den groBen Sylter Deich.

Cesce cedenje mreZastim dzakom
poboljsava ferfilizaciju genskih hibrida.
En god stil mé forst og fremst vaere klar.
Den md vzere passende. Arisiofeles.
Zebras caolhas de Java querem puassar
fax para mocas gigantes de New York.
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33THIN

JEG BEGYNTE A FORTARE EN SANDWICH MENS
JEGKJORTE TAXI PAVEITIL QUIZ

JOFOXIM ES DON QUIJOTE HUSZWATTOS
AMPANAL OLVE EGY PAR BUVOS CIPGT KESZIT,
CERVENY STRIZLICEK A SPINAVA ZLOVA
DOBALI STAVNATE OCONY.

JOVE XEF, PORTI WHISKY AMB QUINZE
GLACONS D'HIDROGEN, COI!

FALSCHES BEN VON XYLOPHONMUSIK
QUALT JEDEN GROBEREN ZWERG.
GLAZSKONA ROKISI DZERUMA CIEP)

BAHA KONCERTFLIGELU VAKUS.

LA CIGUENATOCABA EL SAXOFON DETRAS
DEL PALENQUE DE PAJA.

S3THINTTALIC

JEG BEGYNTE A FORTERE EN SANDWICH MENS
JEG KJORTE TAXI PAVELTIL QUIZ

JO FOXIM ES DON QUIJOTE HOSZWATTOS
LAMPANAL ULVE EGY PAR BUVOS CIPOT KESZIT,
CERVENY STRIZLICEK A SPINAVA ZL0A
DOBALI STAVNATE OCUNY,

JOVE XEF, PORTI WHISKY AMB QUINZE
GLACONS D’HIDROGEN, COI!

FALSCHES GIBEN VON XYLOPHONMUSIK
QUALT JEDEN GROBEREN ZWERG.
GLAZSKUNA ROKISI DZERUMA CIEPJ

BAHA KONCERTFLIGELU VAKUS.

LA CIGUERN TOCABA EL SAKOFON DETRAS
DEL PALENQUE DE PAJA.
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33THIN

JEG BEGYNTE A FORTAZRE EN SANDWICH MENS
JEG KJORTE TAX| PAVEI TILQUIZ

JOFOXIM ES DON QUIJOTE HUSZWATTOS
AMPANAL OLVE E6Y PAR BOVOS CIPOT KESZIT.
CERVENY STRIZLICEK A SPINAVA ZLOVA
DOBALI STAVNATE OCONY.

JOVE XEF, PORTI WHISKY AMB QUINZE
GLACONS D'HIDROGEN, COI!

FALSCHES UBEN VON XYLOPHONMUSIK
QUALT JEDEN GROBEREN ZWERG.
6LAZSKONA ROKISI DZERUMA CIEP)

BAHA KONCERTFLIGELU VAKUS.

LA CIGUENATOCABA EL SAXOFON DETRAS
DEL PALENQUE DE PAJA.

S3THINTTALIC

JEG BEGYNTE A FORT/ERE EN SANDWICH MENS
JEG KJORTE TAXI PAVEITIL QUIZ

JO FOXIM ES DON QUIJOTE HUSZWATTOS
LAMPANAL ULVE EGY PAR BUVOS CIPOT KESZIT.
CERVENY STRIZLICEK A SPINAVA ZLOVA
DOBALI STAVNATE OCUNY,

JOVE XEF, PORTI WHISKY AMB QUINZE
GLACONS D'HIDROGEN, COI!

FALSCHES GIBEN VON XYLOPHONMUSIK
QUALT JEDEN GROBEREN ZWERG,
GLAZSKONA ROKISI DZERUMA CIEPS

BAHA KONCERTFLIGELY VAKUS.

LA CIGUENATOCABA EL SAXOFON DETRAS
DEL PALENQUE DE PAJA.
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quasi-stellar object
arbitrary distances
electromagnetism™
V723 Monocerotis
nonperturbatively
curved spacetime
M-sigma relation
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43 Thin 43 Thin ltalic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of control
in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not too much as
itwould cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European Latin languages and

itincludes Openlype features like stylistic alternates, ligatures, tabular figures or case sensitive forms among others.

44 Light

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of control
in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not too much
as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European Latin languages
and itincludes Openlype features like stylistic alternates, ligatures, tabular figures or case sensitive forms.

45 Regular

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes Openlype features like stylistic alternates, ligatures or tabular figures.

46 Medium

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

47 Bold

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

48 ExtraBold

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.

49 Black

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of control
in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not too much as
it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European Latin languages and
it includes OpenType features like stylistic alternates, ligatures, tabular figures or case sensitive forms among others.

44 Light Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of control
in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not too much
as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European Latin languages
and it includes Openlype features like stylistic alternates, ligatures, tabular figures or case sensitive forms.

45 Regular Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes Openlype features like stylistic alternates, ligatures or tabular figures.

46 Medium Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

47 Bold Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

48 ExtraBold Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.

49 Black Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not too little as it would hecome unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.
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Aiming fo produce a highly functional fypeface, as well as the mulfiple widths, there was also an exercise of control
in keeping the contrast af the right proportions: Not foo little as it would become unnoticeable, but nof too much as it
would cripple its versafility. Designed by Alberto Romanos, Bw Fusiona supports all European Lafin languages and
itincludes Openlype features like stylistic alternates, ligafures, tabular figures or case sensitive forms among others.

44 Light

Aiming to produce a highly functional fypeface, as well as the multiple widths, there was also an exercise of control
in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not foo much as
itwould cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European Latin languages
and itincludes Openlype features like stylistic alternates, ligatures, fabular figures or case sensitive forms.

45 Regular

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not foo little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

46 Medium

Aiming fo produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

47 Bold

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all Europedn
Latin languages and itincludes OpenType features like stylistic alternates, ligatures or tabular figures.

48 ExtraBold

Aiming to produce a highly functional fypeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not foo little as it would become unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.

49 Black

Aiming fo produce a highly functional typeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not foo little as it would hecome unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supporis
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.

Aiming fo produce a highly functional typeface, as well as the mulfiple widths, there was also an exercise of control
in keeping the contrast at the right proportions: Nof foo liffle as it would become unnoticeable, but not too much as it
would cripple its versatility. Designed by Alberfo Romanos, Bw Fusiona supports all European Lafin languages and
itincludes Openlype features like stylistic alfernates, ligatures, fabular figures or case sensifive forms among others.

44 Light Italic

Aiming fo produce a highly functional fypeface, as well as the multiple widths, there was also an exercise of control
in keeping the conftrast at the right proportions: Not foo litfle as it would become unnoticeable, but not too much as
it would cripple its versatility. Designed by Alberfo Romanos, Bw Fusiona supports all European Latin languages
and itincludes OpenType features like stylistic alfernates, ligatures, tabular figures or case sensifive forms.

45 Regular Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not foo little as it would become unnoticeable, but not
foo much as it would cripple its versatility. Designed by Alberfo Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

46 Medium Italic

Aiming fo produce a highly functional fypeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

47 Bold Italic

Aiming to produce a highly functional typeface, as well as the multiple widths, there was also an exercise of
control in keeping the contrast at the right proportions: Not foo little as it would become unnoticeable, but not
too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports all European
Latin languages and it includes OpenType features like stylistic alternates, ligatures or tabular figures.

48 ExtraBold Italic

Aiming to produce a highly functional fypeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not too little as it would become unnofticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supports
all Evropean Latin languages and it includes OpenType features like stylistic alternates or ligatures.

49 Black Italic

Aiming to produce a highly functional fypeface, as well as the multiple widths, there was also an exercise
of control in keeping the contrast at the right proportions: Not too little as it would become unnoticeable,
but not too much as it would cripple its versatility. Designed by Alberto Romanos, Bw Fusiona supporis
all European Latin languages and it includes OpenType features like stylistic alternates or ligatures.
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Gojazni dacic s biciklom drzi hmel]

| finu vatu u dZepu nosnje.

Jezu klgtw, sptddz Finom czeSC gry
hanb! (by Stanistaw Baranczak).
Voix ambigué d’'un coeur qui au
zéphyr préfére les jattes de kiwi.
Es extrano mojar queso en la cerveza
o0 probar whisky de garrafa.
Viekas kettu punaturkki laiskan
koiran takaa kurkki.

Grumpy wizards make a toxic
brew for the jovial queen.
Parciais fy jac codi baw hud
llawn dwr ger ty Mabon.

43 Thin Italic

Gojazni dacic s biciklom drzihmel;
I finu vatu u dzepu nosnje.

44 Light Iltalic

Jezu klagtw, sptodz Finom czesc gry
hanb! (by Stanistaw Baranczak)

45 Regular Italic

Voix ambigué d’un coeur qui au
zéphyr préféere les jattes de kiwi.
46 Medium Italic

Es extrano mojar queso en la cerveza
o probar whisky de garrafa.

47 Bold Italic

Viekas kettu punaturkki laiskan
koiran takaa kurkki.

48 ExtraBold Italic

Grumpy wizards make a toxic
brew for the jovial queen.

49 Black Italic

Parciais fy jac codi baw hud
llawn dvir ger ty Mabon.
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Gojazni dacic s biciklom drzi hmel]

| finu vatu u dZepu nosnje.

Jezu klgtw, sptddz Finom czeS¢ gry
hanb! (by Stanistaw Baranczak).
Voix ambigué d’un coeur qui au
zéphyr préfere les jattes de kiwi.
Es extrano mojar queso en la cerveza
o probar whisky de garrafa.
Viekas kettu punaturkki laiskan
koiran takaa kurkki.

Grumpy wizards make a toxic
brew for the jovial queen.
Parcidis fy jac codi baw hud
llawn dviur ger 1§ Mabon.

43 Thin Italic

Gojazni dacic s biciklom drzi hmelj
I finu vatu u dzepu nosnje.

44 Light Italic

Jezu klgtw, sptodz Finom czeS¢ gry
hanb! (by Stanistaw Baranczak).
45 Regular Italic

Voix ambigué d’'un coeur qui au
zéphyr préfeére les jattes de kiwi.
46 Medium Ifalic

Es extrano mojar queso en la cerveza
o probar whisky de garrafa.

47 Bold Italic

Viekas kettu punaturkki laiskan
koiran takaa kurkki.

48 ExtraBold Italic

Grumpy wizards make a toxic
brew for the jovial queen.

49 Black Italic

Parciais fy jac codi baw hud
llawn dvirr ger 1§ Mabon.
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43 THIN

INJURAND PITIGAIAT, ZOOFOBUL
COMANDA VEXAT WHISKY SITEQUILA.
LORUN SANGEN PIENEKSI HYODYKS|
JAIVAT SUOMEN KIRJAIMET.

CUTE, KIND, JOVIAL, FOXY PHYSIQUE,
AMAZING BEAUTY? WOWSER!

FAHIS BLUZ GUVENCESI YAGDIRMA
PROJESI COKTU.

HLED, TOT PRIZRACNY KUN

V MATOZNE POZE SILENE UPI.
ARAPIDA RAPOSA CASTANHA
SALTA POR CIMA DO CAO LENTO.

IN QUEL CAMPO SI TROVAN FUNGHI
INABBONDANZA.

43 THIN [TALIC

INJURAND PITIGAIAT, ZOOFOBUL
COMANDA VEXAT WHISKY SI TEQUILA.
LORUN SANGEN PIENEKSI HYODYKS!
JAIVAT SUOMEN KIRJAIMET.

CUTE, KIND, JOVIAL, FOXY PHYSIQUE,
AMAZING BEAUTY? WOWSER!

FAHIS BLUZ GUVENCESI YAGDIRMA
PROJESI COKTU.

HLED, TOT PRIZRACNY KUN

V MATOZNE POZE SILENE UPI.

A RAPIDA RAPOSA CASTANHA
SALTA POR CIMA DO CAO LENTO.

IN QUEL CAMPO SI TROVAN FUNGHI
IN ABBONDANZA.
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43 THIN

INJURAND PITIGAIAT, ZOOFOBUL
COMANDA VEXAT WHISKY SITEQUILA.
LORUN SANGEN PIENEKSI HYODYKS|
JAIVAT SUOMEN KIRJAIMET.

CUTE, KIND, JOVIAL, FOXY PHYSIQUE,
AMAZING BEAUTY? WOWSER!

FAHIS BLUZ GUVENCESI YAGDIRMA
PROJESI COKTU.

HLED, TOT PRIZRACNY KUN

V MATOZNE POZE SILENE UPI.
ARAPIDA RAPOSA CASTANHA
SALTA POR CIMA DO CAO LENTO.

IN QUEL CAMPO SI TROVAN FUNGHI
INABBONDANZA.

43 THIN [TALIC

INJURAND PITIGAIAT, ZOOFOBUL
COMANDA VEXAT WHISKY SI TEQUILA.
LORUN SANGEN PIENEKS! HYODYKS!
JAIVAT SUOMEN KIRJAIMET,

CUTE, KIND, JOVIAL, FOXY PHYSIQUE,
AMAZING BEAUTY? WOWSER!

FAHIS BLUZ GUVENCESI YAGDIRMA
PROJESI COKTU.

HLED, TOT PRIZRACNYKUN

V MATOZNE POZE SILENE UPI.

A RAPIDA RAPOSA CASTANHA
SALTA POR CIMA DO CAO LENTO.

IN QUEL CAMPO SI TROVAN FUNGHI
IN ABBONDANZA.
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shape dynamics
globular clusters
comprehensible
54% of its mMass
Keplerian orbits
“fransmutation”
59 nanokelvins



Bw Fusiona Type specimen Version 1.00 — 04/02/2022 33 © Branding with Type
Standard sample paragraph 8/12pt
63 Thin 53 Thin Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
inthinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk model.

54 Light

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

55 Regular

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
inthinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

56 Medium

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

57 Bold

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

58 ExtraBold

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

59 Black

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
inthinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

54 Light Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

55 Regular Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

56 Medium Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

57 Bold Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

58 ExtraBold Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

59 Black Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.
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53 Thin

The entire Bw Fusiona typeface system is built around tThe concept of concentric confrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes atf the centre of the characters. The typeface overall proporfions were
borrowed from the fraditional grotesk model.

54 Light

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic fension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the fraditional grotesk models.

55 Regular

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
inthinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the tradifional grotesk models.

56 Medium

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

57 Bold

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

58 ExtraBold

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

59 Black

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
inthinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

53 Thin Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes atthe centre of the characters. The typeface overall proportions were
borrowed from the fraditional grotesk models.

54 Light Italic

The enfire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

55 Regular Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

56 Medium Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

57 Bold Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grofesk models.

58 ExtraBold Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.

59 Black Italic

The entire Bw Fusiona typeface system is built around the concept of concentric contrast;
there's a dynamic tension pulling from the inside, almost like a gravitational force, resulting
in thinner strokes at the centre of the characters. The typeface overall proportions were
borrowed from the traditional grotesk models.
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53 Thin

Fin dzip, glunh jez i Cvrst

konjic dodose bez moljca.

Kon i zotw grali w kosci

Z piekng Cma u zrodta.

Cozy lummox gives smart
squid who asks for job pen.
Keemi ny oxi hér, ykist pjofum
nu bzedi vil og adrepa.

Okiiz ajan hapse diistii
yavrum, ocagl felc gibi.

Ma la volpe, col suo balzo,
ha raggiunto il quieto Fido.
Albert osti fagotin ja toraytti
puhkuvan melodian.

53 Thin Italic

Fin dzip, gluh jez i cvrst
konjic dodose bez moljca.

54 ight Italic

Kon i zotw grali w kosci

Z piekng Cma u zrodta.

55 Regular Italic

Cozy lummox gives smart
squid who asks for job pen.
56 Medium Italic

Keemi ny 6xi hér, ykist pjofum
nu beedi vil og adrepa.

57 Bold Italic

Oktiz ajan hapse diistii
yavrum, ocagi felc gibi.

58 ExtraBold Italic

Ma la volpe, col suo balzo,
ha raggiunto il quieto Fido.
59 Black Italic

Albert osti fagotin ja toraytti
puhkuvan melodian.
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53 Thin

Fin dzip, gluh jez i Cvrst

konjic dodose bez moljca.

Kon i zotw grali w kosci

Z piekng ¢mag u zrodhta.

Cozy lummox gives smart
squid who asks for job pen.
Keemi ng oxi hér, ykist pjéfum
NnU baedi vil og ddrepa.

Okiz ajon hapse disti
yavrum, ocagi felc gibi.

Ma la volpe, col suo balzo,
ha raggiunto il quieto Fido.
Albert osti fagotin ja toréytti
puhkuvan melodian.

Fin dzip, gluh jez i cvrst

konjic dodose bez moljca.

Kon i zotw grali w kosci

Z piekng ¢maq u zrodfta.

Cozy lummox gives smart
squid who asks for job pen.
Keemi ng oxi hér, ykist pjofum
nuU baedi vil og adrepa.

Okiiz ajan hapse diisti
yavrum, ocagi felc gibi.

Ma la volpe, col suo balzo,
ha raggiunto il quieto Fido.
Albert osti fagotin ja toréiytti
puhkuvan melodian.
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53 THIN

HISNICIN BRATEC VZGAJA
POLZE POD FIKUSOM.

LOD CERIKYLEM TUN OBZVLAST
V GRONSKE UZINE.

PA'S WIJZE LYNX BEZAG
VROOM HET FIKSE AQUADUCT.
A LIGEIRA RAPOSA MARROM
ATACA O CAO PREGUICOSO.
FEW QUIPS GALVANIZED

THE MOCK JURY BOX.

SEE VAIKE MOLDER JOUAB
RONGILE HUPATA.
SARKANAS JURASCUCINAS
PELD PA JURU.

53 THIN ITALIC

HISNICIN BRATEC VZGAJA
POLZE POD FIKUSOM.

LOD CERIKYLEM TUN OBZVLAST
V GRONSKE UZINE.

PA’S WIJZE LYNX BEZAG
VROOM HET FIKSE AQUADUCT.
A LIGEIRA RAPOSA MARROM
ATACA O CAO PREGUICOSO.
FEW QUIPS GALVANIZED

THE MOCK JURY BOX.

SEE VAIKE MOLDER JOUAB
RONGILE HUPATA.
SARKANAS JURASCUCINAS
PELD PA JURU.
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53 THIN

HISNICIN BRATEC VZGAJA
POLZE POD FIKUSOM.

LOD CERIKYLEM TUN OBZVLAST
V GRONSKE UZINE.

PA'S WIJZE LYNX BEZAG
VROOM HET FIKSE AQUADUCT.
A LIGEIRA RAPOSA MARROM
ATACA O CAO PREGUICOSO.
FEW QUIPS GALVANIZED

THE MOCK JURY BOX.

SEE VAIKE MOLDER JOUAB
RONGILE HUPATA.
SARKANAS JURASCUCINAS
PELD PA JURU.

53 THIN ITALIC

HISNICIN BRATEC VZGAJA
POLZE POD FIKUSOM.

LOD CERIKYLEM TUN OBZVLAST
V GRONSKE UZINE.

PA’S WIJZE LYNX BEZAG
VROOM HET FIKSE AQUADUCT.
A LIGEIRA RAPOSA MARROM
ATACA O CAO PREGUICOSO.
FEW QUIPS GALVANIZED

THE MOCK JURY BOX.

SEE VAIKE MOLDER JOUAB
RONGILE HUPATA.
SARKANAS JURASCUCINAS
PELD PA JURU.
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Extended Latin lowercase
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Proportional lining figures
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Fractions
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KiInetic energy
mathematics
event horizon
accelerations
twin paradox
cosmological
gravitationadl
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63 Thin

Built around the concept of concentric contrast: there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across b widths.

64 Light

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

65 Regular

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

66 Medium

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

67 Bold

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

68 ExtraBold

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

69 Black

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

63 Thin Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

64 Light Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 6 widths.

65 Regular Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

66 Medium Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

67 Bold Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

68 ExtraBold Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

69 Black Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.
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63 Thin

Built around the concept of concentric confrast: there's a dynamic fension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a frue workhorse fypeface system
pboasting 7 weights with matching obligue italics across b widths.

64 Light

Built around the concept of concentric contrast; there's a dynamic fension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a frue workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

65 Regular

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a frue workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

66 Medium

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

67 Bold

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a tfrue workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

68 ExtraBold

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

69 Black

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

63 Thin Italic

Built around the concept of concentric contrast; there's a dynamic fension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse Typeface system
boasting 7 weights with matching oblique italics across & widths.

64 Light Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes atthe centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

65 Regular Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a frue workhorse typeface system
boasting 7 weights with maitching oblique italics across 5 widths.

66 Medium Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

67 Bold Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

68 ExtraBold Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.

69 Black Italic

Built around the concept of concentric contrast; there's a dynamic tension
pulling from the inside, almost like a gravitational force, resulting in thinner
strokes at the centre of the characters. It's a true workhorse typeface system
boasting 7 weights with matching oblique italics across 5 widths.
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63 Thin

Hyvan lorun sangen pieneksi
Nyodyksi jai suomen kirjaimet.

64 Light

Few black taxis drive up major

roads on guiet hazy nights.
65 Regular

Queda gazpacho, fibra,
|atex, jamon, kiwi y vinas.
Kon i zétw grali w kosci

Z piekng €mag u zrodta.
Voyez le brick géant que
jjexamine prés du wharf.
Hled, tot pfizracny kun

v matozné poze silené Gpi.
Band whisky, ja=zologul
sprituit voma fix in tequila.

63 Thin Italic

Hyvan lorun sangen pieneksi

hyodyksi jai suomen Kirjaimet.

64 Light Italic

Few black taxis drive up major

roads on quiet hazy nights.
65 Regular Italic

Queda gazpacho, fibra,
[atex, jamon, Kiwi y vinas.

66 Medium Italic

Kon i zé6tw grali w kosci

Z piekng E¢mag u zrodta.

67 Bold Italic

VVovez le brick géant que
jexamine prés du whart.

68 ExtraBold Italic

Hied, tot prizracny kan

v matozZneé poze sSilené uapi.
69 Black Italic

Band whisky, jazologul
sprituit voma fix in tequila.
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63 Thin

Hyvan lorun sangen pieneksi
Nyodyksi jai suomen kirjaimet.

64 Light

Few black taxis drive up major

roads on quiet hazy nights.
65 Regular

Queda gazpacho, fibra,
|&tex, jamon, kiwi y vinas.

66 Medium

Kon i zétw grali w kosci

Zz piekng €ma u zrodta.

67 Bold

Voyez le brick géant que
jexamine prés du wharf.

68 ExtraBold

Hled, tot pFizraényg kon

v mdtozZné poze Silené Upi.
69 Black

Band whisky, ja=zologul
sprituit voma fix in tequila.

63 Thin Italic

Hyvan lorun sangen pieneksi

hyoduyksi jai suomen Kirjaimer.

64 Light Italic

Few black taxis drive up major

roads on quiet hazy nights.
65 Regular Italic

Queda gazpacho, fibra,
latex, jamon, kiwi y vinas.

66 Medium Italic

Kon i zétw grali w kosci

Z piekng ¢maq u zrodita.

67 Bold Italic

VVoyez le brick géant que
jexamine prés du wharf.

68 ExtraBold Italic

Hied, tot pFizraéng kon

v mdtozZné poéze sSilené Upi.
69 Black Italic

Béand whisky, jazologul
sprituit voma fix in tequila.
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63 THIN

GUD HJALPE ZORNS

MO QVICKT FA BYXA.

“FIX, SCHWYZ!" QUAKT
JURGEN BLOD VOM PAIB.
JOSE COMPRO UNA VIEJA
ZAMPONA EN PERU.
POJDZ W LOCH ZBIC
MALZENSKA GES FUTRYN!
H@J BLY GOM VANDT
FRAK SEXQUIZ PAWC.
KRDEL DATLOV UCI
KONA ZRAT KORU.
ZOF9R, BU AXSAM HAVA
COX SOYUQ OLACAQ.

63 THIN ITALIC

GUD HJALPE ZORNS
MO QVICKT FA BYXA.

‘FIX, SCHWYZ!” QUAKT
JURGEN BLOD VVOM PA3,
JOSE COMPRO UNA VIEJA
ZAMPONA EN PERU.
POJDZ W LOCH ZBIC
MALZENSKA GES FUTRYN!
H@J BLY GOM VANDT
FRAEK SEXQUIZ PA WC.
KRDEL. DATLOV UCI

KONA ZRAT KORU.

ZOF9R, BU AXSAM HAVA
COX SOYUQ OLACAQ.
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63 THIN

GUD HJALPE ZORNS

MO QVICKT FA BYXA.

‘FIX, SCHWYZ!" QUAKT
JURGEN BLOD VOM PAIB.
JOSE COMPRO UNA VIEJA
ZAMPONA EN PERU.
POJDZ W LOCH ZBIC
MALZENSKA GES FUTRYN!
H@J BLY GOM VANDT
FRASK SEXQUIZ PAWC.
KRDEL DATLOV UCI
KONA ZRAT KORU.
ZOF9R, BU AXSAM HAVA
COX SOYUQ OLACAQ.

63 THIN ITALIC

GUD HJALPE ZORNS

MO QVICKT FA BY XA

“FIX, SCHWYZI" QUAKT
JURGEN BLOD VOM PAI3
JOSE COMPRO UNA VIEJA
ZAMPONA EN PERU.
POJDZ W LOCH ZBIC
MALZENSKA GES FUTRYN!
H@J BLY GOM VANDT
FRAEK SEXQUIZ PA WC.
KRDEL. DATLOV UCI
KONA ZRAT KORU.
ZOF9R, BU AXSAM HAVA
COX SOYUQ OLACAC.
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Wide
Extended Latin uppercase Ligatures

LLLEMNNNNNNOOOOO
OO0OOCEPPQRRRRSSSS
SBTFTTTUUUUUUUUYULUV
WWWWWXYYYYYZZ2ZZ

Extended Latin lowercase

hhitifiiijiijjjkklIltmnAR
NNNOoOOO6BobdOoBdepbqgrr
FresS§sSssBtttttuaaGoul
UUVWWWWWXYVYVVVZZZ2Z

N¢

Stylistic alternates

4dggdgggygt*Ffttudc 000U OUYU
yygyy

ft tf tt £f £fi £ fi £l £t £+ 1+ + £t

Proportional lining figures

1234567890BB
CSESYENPPPTVW,,

Tabular figures

1234567890BB

CSELEYENPPPTW.,

Fractions

1/2 1/4 3/4 1/8 3/8 5/8 7/8 12345/67890

Symbols and punctuation

a o o . .
__.,.’...!I?O

e X TR /NO{

6 9 ¢ 9 o 11

. < >> <> + — X = =
+><z2=sx=~=-"gocAQMUT[T>
VONY% Yo 0O @& GO ® ™| NC

Case sensitive forms

P ¢/ \NO{}[]-——<><>+—x+

—#¥><=sx=~-"1@ 0|,
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